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Course Name Introduction to Choral Conducting ECTS Credits 2
Course Coordinator prof. dr hab. Jan Borowski Credit Hours Total 60
Faculty of Composition, Conducting, Vocal Studies, Music Theory and Artistic Course Type Lecture

Education
Institute of Composition and Music Theory Mode of Study Full-Time Programme
Major Composition and Music Theory Profile of Study General Academic
Specialisation Composition, Music Theory Language of English

Instruction

Cycle First-Cycle Studies Course Group Core

COURSE PLACEMENT IN THE STUDY PLAN

Semester 5 30 hours, Pass/Fail basis, 1 ECTS Semester 6 30 hours, Graded Test, 1 ECTS

Instructor dr Stawomira Raczyriska

Learning Aims and Equipping students with knowledge in the field of choral conducting: learning conducting techniques with an emphasis on the
Objectives specific nature of a choral ensemble, familiarizing oneself with the methodology of working with a choir (with particular

emphasis on the stylistic diversity of works from different eras), learning the basics of voice production necessary for working
with a choir ensemble.
Prerequisites Reading music in treble and bass clef, knowledge of harmony, voice leading, agogic and dynamic terms, as well as styles and
periods in music.
COURSE CONTENT
Semester 5
e Introduction to choral conducting, the specifics and classification of choral ensembles.
e Work on Renaissance and Baroque pieces: learning to conduct selected motets and madrigals, analysis of scores and old prints with particular
emphasis on performance and interpretation issues.
Semester 6
. Work on Romantic era compositions: learning to conduct selected pieces, analysing scores with particular emphasis on performance and
interpretation issues.
. Elements of voice production in choir work: a methodical approach to warming up the ensemble.
. Work on 20th and 21st century choral literature: learning to conduct selected pieces, analysing scores with particular emphasis on performance and
interpretation issues.
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TEACHING METHODS
lecture, problem solving, artistic problem solving, individual work, group work, presentation of CD and DVD recordings, activation (“brainstorming,”snowball’
method, constructing “mind maps”), distance learning

METHODS OF VERIFICATION OF LEARNING OUTCOMES

Final Requirements — Successfully completed year, grading criteria Learning Outcome Reference Code
practical exam (performance observation) KTM1_WO03, KTM1 W05, KTM1_U03, KTM1_U05
audition (performance) KTM1_W03, KTM1_U03
completion of the assigned task KTM1_WO03, KTM1_WO05, KTM1_U03, KTM1_K10
all other methods used by the instructor KTM1_WO05, KTM1_U03, KTM1_KO01, KTM1_K10

ASSESSMENT METHODS AND CRITERIA
Class attendance (according to the Study Regulations: Clause 22), achievement of the intended learning outcomes (above 50%), in
Course Completion semester 5: conducting two diverse pieces from the Renaissance and/or Baroque literature and providing correct answers to
Requirements questions concerning performance and interpretation issues of selected pieces.

Exam Requirements Passing the course; in semester 6: conducting two diverse pieces from the Romantic era and/or the 20th/21st century, and providing
q correct answers to questions concerning performance and interpretation issues related to selected pieces.

STUDENT WORKLOAD Credit Hours
Total

Contact hours with the instructor 60 2

ECTS Credits



Hours of independent student work 20
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