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"The conductor-soloist relationship in an instrumental concert and an opera
performance based on the example of Piano Concertos by Johannes Brahms and
Suor Angelica opera by Giacomo Puccini"

- SUMMARY
This PhD dissertation provides an analysis of all the issues related to conducting an
orchestra in instrumental accompaniments and opera arias, as well as an analysis of the
preparation and conducting an instrumental concert and an opera performance. The
main research issue covers the relationship being built between the conductor and the
soloist during performing a musical composition, including the entire preparatory
process that proceeds the publication of the work in the form of a concerto or an opera
performance. In order to exemplify the issues discussed, the most important works of
the genre were used here, namely Piano Concerto No.1 in D minor Op. 15 and Piano
Concerto No. 2 in B flat major Op. 83 by Johannes Brahms, and also "Suor Angelica"
part of an opera trilogy "Il Trittico" by Giacomo Puccini.
The dissertation opens with an introduction where the research methodology used
was analyzed.
The first chapter entitled "Problems of the genre" is an outline of the historical
background for all the three compositions, and stands for a formal and harmonic
analysis. It also includes a libretto translated into Polish and a chronological
arrangement of the origins of the most important works of the genre covering the
historical period in question.
In chapter 2 entitled "Problems of cooperation with the soloist" the terms "priority of
decision making" and "initiative" were introduced in order to discuss the relationship
between the soloist and the conductor while performing a music work. The study of
selected works based on these terms supports the thesis of the issue discussed.
Chapter 3 entitled "Methodology problems of music work preparation" discusses the
issues concerning conducting rehearsals, time managing, and analyses the system of
rehearsals and repertoire in public artistic institutions.

Chapter 4 entitled "Performance tradition and its impact on the interpretation of the
music work" constitutes an analysis of the most important phonographic recordings
including the compositions discussed, as well as the impact they had on the so-called
"performance tradition". The role of the conductor during the recording sessions was
also elaborated, and the influence of the sound director on the collective interpretation
of the work was analyzed.
The summary presents the research results in the form of artistic work attached to
this dissertation, which consists of videos being a record of concerts and the premiere of
an opera performance. An audio recording was also included, which was a studio
edition of the "Suor Angelica" opera. The concert studio edition supported by the dress
rehearsal, covering Piano Concertos by Johannes Brahms was appended here as well.

